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Four Songs David Macbride 
(b . 1950 
U.S.A. 
I ~ =66 with heaviness 
II ~ -80-8-4 with intensity 
III d. sl 16-120 Jr s232-2-t0 manic 
IV - =116 
Mark Beaulieu. violin 
Tison Street .violin 
David Rubinstein . viola 
Mark Simcox, cello 
Tritimes 
I -Kayros 
II -Aeon 
111-Kronos 
Four Piano Preludes 
I -Largo-Adagio 
II -Andante-Allegro 
Javier Gimenez-Noble 
(b.1953) 
Argentina 
Cheng-Yong Wang 
(b. 1949) 
China 
I II -Presto( Andan te-Prestissimo) 
IV -Prestissimo 
Geoffrey Burleson, piano 
Apologie II Christos Sama.ras 
(b.1956) 
Eremo 
Greece 
Luigi Abbate 
(b.1958) 
Italy 
Judith Kellock, soprano 
Intermission 
On a Ray of Winter Light David Pickel 
(b .1964') 
U.S.A. 
Judith Kellock . soprano 
Chamber Concerto 
I Agitato e capriccioso 
II Con brio 
III Presto 
IV Risoluto 
V Largo espressivo 
VI Con brio 
Lokrion 
Michael Goleminoff 
(b .1956) 
Bulgaria 
Alexandros Kalogeras 
(b.1961) 
Greece 
Mark Simcox. cello 
Geoffrey Burleson . piano 
The World. the World. 
and the World 
Andrew Vores 
(b.1956) 
Great Britain 
Souvenir of the Ancient World 
The Alien and the Leader 
A Song on the End of the World 
Paul Houghtaling , baritone 
This series is funded in part by the Massachusetts 
Council on the Arts and Humanities . a state agency 
whose funds are recommended by the governor and 
appropriated by the State Legislature: The National 
Endowment for the Arts : The Greek Ministry of 
Culture : The Gerondelis Foundation : and Boston 
University . 
NEXT CONCERT: 
"Twentieth Century Strings " 
Friday . October 20. 1989, 8 P.M. 
Tsai Performance Center 
Admission $8.00 
DAVID MACBRIDE <B.1951) has written over one 
hundred works ranging from solo. chamber and 
orchestral pieces to music for film, TV, dance and 
theatre: specialized areas include percussion and 
voice . His extensive performances include the Greater 
Hartford Youth Orchestra tour of the People 's Republic 
of China. WNYC Americathon '88, the Ardiui String 
Quartet.and the PRISM Orchestra in New York City. 
Among his many awards are the 1987 Georges Enescu 
In ternational Composition Competition Winner (for 
Poet in Heir York) and the 1988 Leo Snyder Memorial 
Composition Prize sponsored by League ISCM Boston 
( for l}'ll'aJ~ . In addition. his works are available on 
Opus One and Owl records . Macbride is 
Composer-in-residence and co-founder of the new 
music group GAGEEGO, and teaches at the Hart School 
of Music , University of Hartford . 
Four Songs was written in 1981 while I was in 
residence at the MacDowell Colony in New Hampshire . 
Upon hearing a reading by the Manhattan School of 
Music 10 the summer of 1985. a new fourth movement 
was composed and substituted for the original one 
This quartet also received a reading by the Kronos 
Quartet in Memphis in 1987 
JAVIER GIMENEZ-NOBLE was born in Buenos Aires in 
1953 he graduated from the Conservatorio Municipal. 
where he studied with Roberto Garcia Morillo . In 1984 
he won a scholarship from the Italian government 
and went to Milan for advanced studies with Giacomo 
Manzoni He also studied with Franco Donatoni in 
Siena and participated in the ISCM congress in 
Amsterdam . Back in Argentina in 1986 he taught at 
the Universidad de la Plata and Univers idad Cat61ica 
Argentina . He won several prizes and was selected 
composer -in- residence by the Direcci6n Nacional de 
Musica . Since 1988. he has been a Fullbright Scholar 
at the New England Conservatory and a student of 
Robert Cogan . 
Triti meswas composed in 1985 in Milan , Italy , while 
attending a seminar given by Elliott Carter at the 
"Civica Scuola ". It is scored for the Pierrot ensemble 
and originally consisted of five movements . After a 
revision I decided to discard the two more "Carterian " 
movements and to retain those three movements more 
related with the ancient Greek conception of different 
kinds of time . i .e .: "chronos ", the daily or common 
time. ··aeon "; the "long " time : and "kayros ". the time of 
opportunity . Each of the movements represents in a 
metaphoric way one of those concepts . 
CHENG-YONG WANG. born in 19-49 in Beijing, China , 
g.radua.ted from the Shanghai Conservatory of Music. 
where he obtained his BA and MA degrees in 1978 and 
1981. Upon his graduation in 1981. he was employed 
by the same conservatory as a lecturer in the 
Department of Composition for three years . He is 
currently a doctoral candidate in the Department of 
Music a.t Stanford University . He has studied 
composition , theory and computer music with 
professors Leland Smith . Leonard Ratner and John 
Chowning . His compositions have won several prizes 
in the U.S.. and his S011chriva1ed . for percussion and 
chamber orchestra . was selected as a finalist a.t the 
Kucyna International Composition Competition in 
1988. 
Four Piano Preludes was composed as several 
independent pieces from 1986 to 1988. Based upon my 
··sudden inspirations ", these pieces are intended to 
excerpt some Chinese folk images , although it might 
not be well formed as an organic whole . The first 
piece was brought in by a Chinese ancient music 
instrument . Qin. Instead of imitating the effect of that 
instrument . what I have tried to achieve is a depiction 
or ancient oriental illusiveness conveyed by 
monotonic and polytonal writing with "Qin flavor ". 
The following piece is the only one of the four based 
on a Chinese folk song , "Guessing ", with scherzo-like 
character . The next one realizes a typical form of 
Chinese folk song , antiphonal singing , which is 
usually performed as musical dialogue between boys 
and girls . ending in a percussive finale . The piano is 
treated mostly as a percussion instrument by using 
two tone clusters in the "extreme " register in contrast 
with another group which is constantly growing in 
the middle register . 
CHRISTOS AMARAS was born in 1956. He attended the 
Thessaloniki State Conservatory from 1969-1976. He 
studied harmony with I. Damianos. counterpoint with 
K. Nikitas , and also studied flute . He then studied 
composition with E. Urbanner and flute with Robert 
Wolf at the Acadamie fur Musik und Darstellende 
Kunst in Vienna from 1976-1982. Post graduate studies 
with !sang Yun occured Hochschule for Musik in 
West Berlin from 1982-198,f. He has written works for 
orchestra , chorus and solo instruments : his works 
have been awarded prizes in Greece and abroad . His 
compositions have been performed in Greece , Austria . 
West Germany , Berlin . East Germany , Italy , France . 
Bulgaria. Turkey and Australia and have been 
presented by the Greek. Austrian and German radio . 
He is the artistic director of the Contemporary 
Conservatory of Thessaloniki. He teaches musicology 
at the School of Fine Arts . Thessaloniki. 
Apologie II expresses musically the anguish of the 
human being that tries to resist the humiliation and 
corruption that one receives daily . Apoiogie II has a 
special form with strong alternations of dramatic and 
lyric elements and it is composed as follows; 
Beginning-Intro . partA partB PartA(C) End-Intro . 
aba' abc aha abc aba 
There is a basic musical idea , which is expressed 
complexly , starting in the introduction from the 
doublebass and violoncellos pi.zzicatto and in the b 
reaches a climax as a dancing part. Later the musical 
idea changes , goes to the strings , and creates the 
tension of the internal apology , sometimes becoming 
ecstatic (part A) while the trumpet plays the role of 
someone who as.ks for an apology or the role of the 
accuser . Sometimes the music becomes 
melancholic-nostalgic (part B). Here , the English 
horn and trumpet organize the sounds adversary of 
the next dramatic A(C) part, whereas the basic musical 
idea turns out to be the end of the piece . 
LUIGI ABBATE is from Bergamo Italy . He received a 
degree in piano studies in Bergamo in 1982. He then 
studied composition at the Milan Conservatory with 
Azio Corghi and received a degree from the 
conservatory in 1986. He also studied computer music 
at Padua University . He has had several pieces 
premiered at Composer's Competitions and has had 
pieces performed in Italy , Holland, Switzerland and 
Denmark , and broadcast by RAI Radio Televisione 
ltaliana . He is currently on the faculty at the Parma 
Conservatory as a composition teacher . 
Eremo was composed in the summer of 1988. The text. 
by Portugese comtemporary poetess Salette Tavares . 
unites and harmonizes phoenetical suggestions within 
expressive and mysterious poetical images . so that the 
voice does not traditionally sing its part , but will be 
able to "modulate·· between three kinds of emission . 
"Speaking " and "on breath " emissions would be the 
timbrical way of the instrumental setting : "singing " 
emission would stand out as an expressive tip ; the 
voice behaves nearly the same as the ensemble 
instruments . Their non-traditional emission too (i .e. 
the piano prepared to produce sounds like a second 
percussion part . or woodwinds blown with flutter 
tones) point to create "rumoristic ". noisome 
sonorousness , corresponding in music to savage 
"brutality " of this phoenetical Portugese language . 
Sometimes the~ appears on the surface ; far 
echoes of possible real human dimension . 
DAVID PICKEL recipient of the prestigious Bearns 
Prize in Music for 1989. is the author of more than 
thirty musical works . The twenty five year old 
composer , now residing in New York City, is a Doctoral 
candidate and instructor at Columbia University . 
Classically trained in piano , voice and trombone . Mr. 
Pickel currently studies composition with Mario 
Davidovsky and performs with several vocal 
ensembles in the city . Among his pe.rfo.rmances this 
fall is the premiere in November of the .recently 
completed st.ring quartet at the Miller Theatre in New 
Yo.rk. His wo.rk has been described as .. powerfully 
affecting music .resulting from complex timb.ral and 
rhythmic layers." He has written for ensembles 
ranging from solo instruments to chorus with 
orches tra and several for large orchestra . Mr . Pickel 
is presently collaborating with artist Adrienne Stalek 
on a mixed media project to be completed this winter . 
On a Ray of Winter Li&ht began simply as the ordering 
of these two very different poems by George Sefe.ris. 
Placing "The Jasmin" both before and after the larger 
poem seemed an effective way to juxtapose their very 
disparate contents . The second seUing of the shorter 
poem would bear the burden of all that had happened 
during the previous seven minutes and needed to be 
changed . This presented something of a problem 
since two different settings of the same poem would be 
required . I had always been of the school that 
proclaimed only one perfect setting of any text and 
realized that this would have to be amended . "In 
context .· it soon became apparent . would have to be 
added to this proclamation allowing each setting to be 
perfect in its own right. The last section becomes not 
only a continuation of what immediately preceded it 
but also a reference to the very beginning 
Musically speaking . all pitches are derived from the 
opening unaccompanied line 10 the soprano . and 
while this resembles a twelve tone collection . it 1s not 
used in the traditional sense . Dyads and t.richo.rds 
derived from this line are combined to form small 
harmonic units which .retain their identitiy 
throu ghou t this piece as well as acting as departure 
points for other harmonic structures . "Melodies" are 
often deriv ed from a combination of these harmonic 
units . by this time bearing little resemblance to the 
original soprano melody . In this way , the surface 
structure is constantly changing while the harmony 
provides continuity . 
What may be more obvious even at the first hearing is 
the relationship between the voice and the ensemble 
While the ensemble generally supports the soprano 
line . there are several key moments when this does 
not occur . While the soprano is screaming "into a 
huge forest of trees st.ripped ba.re ' the ensemble 
actually dies away The frenzy which follows is a 
fitting punctuation fo.r this powerful line and adds to 
the drama . 
MICHAEL GOLEMINOFF was born in 1956 in Sofia, 
Bulgaria . From 1980-198-4 he studied violin and piano 
at lhe Higher School of Music Sofia. At the Bulgarian 
State Academy of Music, Sofia. he studied orchestral 
conducting with Professor Konstantin IHev, and 
composition with Alexander Reichev and Konstantin 
lliev and received his diploma in 1986. Since 198() he 
has lived in Vienna , Austria , and has studied 
conducting with Karl Osterreicher and piano with 
Harold Ossberger . He is a member of ISCM (Austria) 
and the Bulgarian Composers Union . He has won 
several competitions in Germany i .e . the Carl Maria 
von Weber Competition and the Hambacher Prize . 
The absence of a uniform compositional style in the 
20th century has been . on the one hand , one of the 
main causes of the loss of new music's ability to 
communicate ; on the other hand, it forces composers 
to feel themselves free and independent from any 
compositional school---each one choosing their own 
personal style and way to find that which has been 
lost. I believe that it is the obligation of lhe composer 
to bring to a higher level of communication the 
complicated and multi-facetedness of the human soul. 
Whether or not I have been successful in this piece is 
actually not my role to judge . 
ALEXANDROS KALOGERAS was born in Athens , Greece , 
in 1961 and has studied piano , voice, conducting, 
theory and composition . His most recent teachers 
include Theodore Antoniou, Bernard Rands, and 
currently , John Harbison . He has participated in 
seminars and workshops vith Olivier Messiaen. Luigi 
Nono and others , and has received commissions and 
performances both in Greece and in the U.S. 
My piece , Lokrion , is based on the Lokrion mode on C 
in its medieva l version as well as on a series of 21, 
two-six note chords which are constantly rotating . 
The sense of direction in this chordal progression is 
not avoided but on the contrary , very carefully 
planned . Therefore ,the chords are not used only as 
sonorities but also as harmony , which mainly 
functions to justify progressions and establish modal 
centers . Lately,! have become very interested in 
modal music as well as in harmony , not necessarily 
restricting myself to the western European past. I 
think that it is absolutely possible and I find it very 
challenging to address tradition in a globalwise and at 
the same time create in a new , fresh , innovative and 
pioneering way . 
Born in Cardiff, Wales in 1956, ANDREW VORES is a 
graduate of wcaster University . Two years after 
graduation he was awarded an Arts Council of Great 
Britain Bursary for Composition and was able to move 
to London , where he worked as a freelance copyist and 
as a Lecturer in Composition at the City University . 
During this period.many of his works were given 
performances by the Society for the Promotion of New 
Music. including Hummia,1 lJarvest,1oaesaoJY mo/Qr 
which won the Kucyna International Composition 
Competition in 1985. In 1986 he was the recipient of 
the Koussevitsky Foundation Fellowship to study 
composition at Tanglewood with Oliver Knussen . 
Hll.lllmer ll.lld darkness, mirror 11.Dd knife, composed 
that summer . was awarded the Tanglewood prize for 
Composition. Other recent performances include 
Seven Prea.m Ba,tlllelles. broadcast live by the BBC in a 
performance by the London Sinfonietta conducted by 
Oliver Knussen, and TJYislificalion . a work for 
orchestra commissioned by the Scottish National 
Orchestra and toured by them in the fall of 1988. Now 
a resident in Boston, he has recently joined the 
composers · consortium NuClassix. Upcoming 
performances include works written for Sanford 
Sylvan . Mark Evans . Dominique Labelle and Guiping 
Deng as well as chamber ensemble pieces featuring 
Mary Westbrook-Geha. John McDonald and Marjorie 
McDermott. 
The World, the World. and the World was written in 
Spring 1989. and is scored for Baritone . Flute , Bassoon, 
Horn . Trumpet , Trombone , Tuba, Percussion , 
Electronic Keyboard and Guitar . It sets three texts; A 
Souvenir of the Ancient World. The Alien and the 
Leader and A Sona on the End of the World, The first . 
by Carlos Drummond De Andrade . is a gentle nostalgic 
glance back to a. perhaps . mythical golden age of 
innocence . The music , after a very loud opening and a 
light running passage for flute and guitar . is subdued 
and dreamy . The second , by Andrew Ramer . is a 
modern fable which . through the story of 
photographs taken by an alien visiting earth , gives us 
an opportunity to look at our ordinary surroundings 
with new eyes . The music moves pretty rapidly up to 
the leader 's ingratiat ing letter to the alien . and then 
again. to the alien 's photographs . The third by 
Czeslaw Milosz, tells of how the day the world ends is, 
of course . the same as any other day ; life goes on 
unawares : there are no portents of doom. no signs . 
The setting is a little melancholy-- -riddled with 
descending figures and carried in the main by the 
guitar . Taken together. this, for me. explores past , 
present and future---not necessarily in a historical 
sense , more in terms of a personal response to the 
world . I hope it can bring for the listener another 
vay to embrace the ancient teaching given again . in 
Ram Dass's words . as "Be here now ." 
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